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FEDR A%< Fred Holland Day (1864-1933) 248 DARARE L Fe i B
VI ST R AIE HAe SRR M - 1890 SR AT B HAIEN 2R > 1
WmAENEEE  FRUe® - FERER T FE L REREIAYIES - (i
BUEIFEAE B FE {7y Alfred Stieglitz (1864-1946) B £ 7 Rims(F —
FHEAflT - 1896-97 A - fiiE FH FR AR S/E R 22 ERVIBHEBISEAVERIR » 15 EefF
A (& A2 %7 ) (Ebony and Ivory ) ~ (% % +* & 03 & ) (An Ethiopian Chief)
Ko (7% ) (The Smoker ) Z£{F - 1904 FAK 751 Day firiRBCLHHE (Irvington
Street) T{F=rARITEmELIE » Y2 AE 1905 F 2 i Fim - FREsE s
SRS » TRREEAE B B RS 8L H ZREHI R - 18 S R B T i
71 (Saint Sebastian ) ~ BELJEHT (Orpheus ) ~ BlzH15#45 (Endymion ) 2B+ (Prodigal
Son) FE ARG « ASCHRLAHS [T B ~ 2 B0t R AR F an B PRETHIAZ L
7 i gL s e F T P E B AV R R R S S R e E i e e Fr B AR &
B o AN > Bl o P i = I R SR B e 2B [ T e AR AN BSD BRMS T By A S ey
EEE I

BRI R

Fred Holland Day - Alfred Stieglitz -~ & Z#&5  (Pictorial Photography ) ~ iy #f
(Classic) ~ 2 A (The Black) ~ [E14£%% ( Homosexuality )
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— - SR T ) X

1895 4 » F. Holland Day i~ fiy s DRERY B REAH & sk D)) - BB et H 1%

& KIBFIMARERS &= « HIRE D R B A 2 B - 5 £
John Hannavy iy (4 & 2 %% 7§ 22 ) F > Day L B— Ui 338 =
R o A BAtE B RE A A T RER | MR A A T
A B Y —(E g (& - Ay BEEE Anna Smith Day ARG BE 7 B Z 5 FHE T -
° KBS Y Day o 5 R S AR T R SIS (BB FIRE
SRS FRAL A S P AR S M AR - 25 SRRy 5 i B R fth P Bl
BEWELERKA -

Day K5 FRERE IS - FECHNEFEUGREL TR © fE{EL Herbert
Copeland F[F] 5k 17 560 = Z HHR B PEER 3522 @ By ARk > Al * 3B
&% A John Keats (1795-1821) K EE{EZZ Honoré de Balzac (1799-1850) =57
B R E A P ST BLGR; - ° 18 e F SR QR St A A EeF P S 2 A
RE Y BBE PR B B S R P P A YIEUE S PRI - 40 Balzac {5 #5514
FEFOREHL® 7 Day HfE S E] Rt b B 508 LA BRI B S
HIZERL © 5540 » {F Oscar Wilde (1854-1900) fy/\efit ( # F «h% ) (The Picture
of Dorian Gray, 1891) = » Wilde B ¥4 Gray it B—r¥ "4 F & |

(Dandyism) ki35 4E o T A ETHEA IR E R I LE Wilde (B TERSHY
Ho » s Day IMERNIEIPRIV—EFE A - HE E - 75 Wilde £/
S BTN Gray H BRI & ERIE N » SR R R e BT
B H A ARt - ° PR o TR SR BUABE R A RN M th e R 2 Day
EEREE H B BRI ERE -

FESREEHIEERE 1 > Day PR SCERR —EVEEERAN - AR o S8 i 28 e 348

! Trevor Fairbrother, Making a Presence: F. Holland Day in Artistic Photography (New Haven:
Distributed by Yale University Press, 2012), p. 11.

2 John Hannavy, Encyclopedia of Nineteenth-Century Photography (New York: Taylor & Francis
Group, 2008), p. 389.

® Trevor Fairbrother (2012), p. 16.

* Patricia J. Fanning, “Fred Holland Day: Eccentric Aesthete,” The New England Quarterly, Vol. 53,
No. 2, Jun. (1980): 234.

> John Hannavy (2008), p. 389.

® Allen Ellenzweig, The Homoerotic Photograph: Male Images from Durieu/Delacroix to
Mapplethorpe (New York: Columbia University Press, 1992), p. 47.

" Christopher Reed, Art and Homosexuality: A History of Ideas (New York: Oxford University Press,
2011), pp. 95-96.

& Christopher Reed (2011), p. 96.
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R - 1880 SEAIEEE M Blig s B G - FEWI AR F M AR s

st T R SR RO AN EI 5 - 1887 ¥ Day (M= 2 EKHVEE - HEKL
Jack Bemis EARRIFF4EERVENE o I E1RHYZ%E - Day WiSEihei 8 5 /R8s
HEMEIER T BE T2 - ° HIth T RS R A B R Wb e
G 2 F RN R A SIS o B - BB AR M [ S At B 55 M A A Y
BIASE L —EHT e - BEZR Day A 1886 fEFE(EBALGIAE M AIEHIEAE
i A b 2 BT 7 A B A S B S AR BRI R R T - AR - 1889 47K >
AR - S AH R (R 2550 (Boston Camera Club) » [FI5E ZBOM &5 RE - o4&
FF ST SIS B R RS 2 B AR (R - 0 BB SR > Day (IPARESHiE Lt
FH 7 M5 AB LAY SCER B 1l - B EAVAS & « 28 (E R— iy
B > Day EUTA R B H OV S £ 1 m R S B s Y A il 1 ) o

FSCHR R 1895 4 Day FAMmEimi DREEIE R - ERHAE R % o HAHER
FHEPR X HE (The Linked Ring) {FfHt i A& & - i Day /&5 = A # i AL 2
AR A PMt Fii47 Stieglitz 5 Rudolf Eickemeyer (1862-1932) - ™ #
B gAY 1892 LRy BAE BB IS - MBI R ST R
Eifg - Y RSN o MR IR AR I - SRR HORTERL 4 - (H A
e NGRS IR I R A RE B AISEIE - ¥ 2 0 1 Day AR PO AT B
S TR G 2R o MEl i e A BUE T AT ) (legitimate ) 4
MTESLETES] - 1 T Day A4S MR R AL - H 2R AT H
HA -

2 SRS RN Ty S e E RS (E Day 1895 4E R HIN1& TR By 81T ATRIAY
{ElfEe - SEPRSFE WA 7 K fth A IR S [ 250V R - 1900 At A A\ P ]
HIEE © % W#&EP 0374 7% | (The New School of American Photography ) 1Effik
M E R ThE (Royal Photographic Society ) 237 H AR e it L ARAY s
{HZEEL (Photo-Club ) - I35 e B8 1y 2 Bl A & I 2 B £ EH I E B % Ul
Gertrude Kasebier (1852-1934 ) ~ Clarence H. White ( 1871-1925 ) ~ Edward Steichen

(1879-1973) J Frank Eugene (1865-1936) - [fij Stieglitz $548 &t dIfE S <

81 Day — 1 » 2 4RI Stieglitz B PSRRI RE IR BER ] - 1t

°  Trevor Fairbrother (2012), p. 17, 21.

19 Trevor Fairbrother (2012), pp. 21-22.

1 patricia J. Fanning (1980), p. 234.

12 John Hannavy (2008), p. 220.

3 Emmanuel Cooper, Fully Exposed : The Male Nude in Photography (London; New York: Routledge,
1995), p. 149.

“ Trevor Fairbrother (2012), p. 12.

> Beaumont Newhall, The History of Photography: From 1839 to the Present (New York: Museum of
Modern Art, 1994), p. 158.
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J7> 1902 FERITI 2 7Bk (Photo-Secession) » A& 21y T 2 W% 4%

%, (American Pictorial Photography ) MIfEE - 35 32 i 2@ » Day 2
A —  (BftalR g ERINAGSEEE - *° HILT RASL Stieglitz AR
kot AR Ef R R E R AR E - e SRR MR EAR
52 KOCARBEIRMF o R EHYZEH] > DARFEEAY T 158 G S A b
Al g E R AV oL o MM B IR s &R (E A B & HIfE (Platinum
Printing ) A fi#4E 8 s A h R e - ERERGE R R Day BRI
b S A IR TR AR R Rl 2 RS L - DUZE s E Tl
IH o

1899 4 Day #1/Z Ap1riyHkirt " Copeland & Day | IENE AR « AL
B4R - $RE XA R Day FEERYEERATLE o ARIMAEZ KRR E (AR - AR
L EEERET R HIRINEEE - HbRaKRAE  HREEEHEEENZ Aubrey
Beardsley (1872-1898) £ Wilde fY4XHZA(E (77 % £ ) (Salome, 1891) Faks
FfEE - *° Beardsley 5% H AREAYE T IR H AT AV - ¥ Day HIEIME
INEEERZIR R4 - B Wilde #H[S] - Beardsley JRg55E] " 44E5 -+, (Dandy)
IR - 7 A, Day BSTAMESIENY - IR TR 1Y
S BIEITAEAS & - INEMBIE h—IE AR T B TT 2R 785 RE PR M E A BYH#E
s BEmT -

i#38 E i 2)%) Holland Day fEE2 3 FERE (RS 46 - HAITERY B RIAIRE R
TRBEA G ALY AR SRS i BRG EH AT i i R0 2 - Day AR5 Bis & SR
FEHACE AL > EEM A TG R L R SRR SCER R b - TS S SRR S
FEGEAF AT VT aE S B AE AR S - AN W E ARG PR (28
WHEEEE  (EHSRISOA BRI R —EIPEH -

Day A5 2 R At > (BB A & &2 AV (R AL A PRl - BEPR
AR I R F ARl - SR B R AR M HY HOCHE T3 - B R AR hn
Fit E3RAVRF RS SR L R s - U] MU R R Rl RIR - MRl & SR ~ 2l ke
RN MR LT - BRSNS L2 gl - UTEE
R A F AR IR A CE 7 Ry pi IR > At (F dn th 23RNSRy & B 0T

18 Mary Warner Marien, Photography: A Cultural History (New York: Harry N. Abrams, 2002), pp.
179-181.

Y ESCEHRE R Stieglitz fE4E T Day FTEREHY T £ MR ATE % 5 FUR(E 1902 4F > Day
IR Stieglitz FT {8 Ee iR A FTE BE -

8 Mary Warner Marien (2002), p. 172.

¥ Trevor Fairbrother (2012), p. 29.

2 Trevor Fairbrother (2012), p. 26.

2 peter Weiermair, The Hidden Image: Photographs of the Male Nude in the Nineteenth and Twentieth
Centuries (Cambridge, Mass: MIT Press, 1988), p. 18.
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R EL P B R 8 R T - LA FR LAY TR R
1%h%ﬂﬂ%$m7&'E%mﬁmlﬁﬁ%ﬁkﬁiﬁ’@ﬁﬁ%ﬁﬁ
B4+ —RRAHP MRS -

}ﬂ%#%

o I HHYERGE

1896-97 4EfH » & Day fiz )R 11 Pinckney /15709 TAEZE BT - #2553
HAE S ) —E IS - 2 MBIaim B s SR - FELUEA
B AR - [FRFE St P2 ATE TAE=E N AV ZE i aigm ek - i
TE AR DA AERT 50 R THIPE AT K2 DL E A BBE 1 Feafrat o SR AEAY T
g o 1B L \ WA T B R A e N RAE > BC & BB Sl BT T
¥IEE - s Lefic bR &y Day {E ARIUGEY - HE AN EMIE RETZAKE |
L ER: - 2 540 > Day JAES: T B (e R B elc (IRl A R ER
HYREAERERE - s RS L BRI S DUEHAE R B A 4g SRR G 2Em] -

KISERHY 1896 EM(EE 8 T F F A J?u?ﬂ? e 42 9 5 X Young Man in North
African Costume with Urn on Head ) [ [&] 1] ] AR - e e H A
IR PIRSEAVEE - BB LI AT AR S RAYEE A F an e A, « SRERZRE TS >
TR H T BR B R SR 5 A W08 fi E 2 B AR (e R SR I 454 < B AU E i A

(LT A 45 R0 7% et 7 12 )(Nude Man in Studio with Shepherd’s
Crook, Seated on Urn, c. 1896 ) [[& 2] ~ (4% %8-]- 5.) (Nude with Trumpet, 1897 )

[E 3) K (3% % & ;EL % ) (The Honey Gatherer, ¢. 1898 ) [ [& 4) =4 AFih ©
PUsRAE A #Y o3 LJ% TES RS0 0 A PR PR RE R A 2 - AR R W E R B AT &
— U N (8 5) - PEIEEEG B2 E IRk 1 Satyr EFRSE LA S > H
FTFFAIE AL (Thyrsus) je DAFASR B EfE & & e R ERE - A BEEE TN
S P HIRE RS LS EREFE > 1 (E 2] TryS ke (E 1]
RIDI2RAVIE R - Bl EHHVCEAFHE Day BEARIIE ey B
LA R B AR ZE o WEFRMEEs U HE RIS R AR ST
HY AL

22 John Hannavy (2008), p. 390.

2 Kristin Schwain, “F. Holland Day's Seven Last Words and the Religious Roots of American
Modernism,” American Art, Vol. 19, No. 1, Spring (2005): 36.

2 RRBA LI RE ST ZIEIM 9 > #£ John Hannavy (2008), p. 390.FH R e by — (R E (5 - S5
5 B eE NV IRSE T 2R S5 B (L0 i (5 5 3R e 17> I A~ S 7 8] 2¢ =% Ty S5 7o 8B (Museo
Archeologio Nazionale di Napoli) 8y #il{5: (+ ¥ Fpd & # & hd4k2 4 ) (Statuette of a Satyr
Dancing with Thyrsus) - Day Fr#A ) Fs s BfERA -

% Michael Grant and John Hazel, Who’s Who in Classical Mythology (London: Routledge, 1993), p.
112.
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FE G SL) B O8R4 B ) RIPEMESL - B0 EEIRIR bl
I35 - Day TSP ATRZERIN B B T I E B AL
LA BRI € B - Satyr /NBE(R DT T (L5 (R EEE )
— EIR AR e - AT B DU, - T Day RN
RIS © DU B R MRS L SN ek » Mt g
YIRS -

ifii Day S tHEERE A Y ELERAI Y (pEAd ) (Hypnos, 1896) [ 6] H A8

SR 5 — A HECPIEf S~ E B 2R R M HERAREE SEACHT T AJHEZR
TIRHYEAEIES - Day A PR AR SRy T B ER 2 (HE e R A A
TEEIBEAY ARG - SA—{FESL (2 .2 32 > 2 32 §_% ) (Beauty is Truth, Truth/Beauty,
1896 ) [ [ 7] AIAT 7, Day ¥ 0257 Keats AYEHL  HLIERYZFEHLE Keats /> 1819
FEFTIERES (44— B % "8 1% o 8c) (Ode on a Grecian Urn) thiy&Ri4) 7 %
TR F0 Y E NI E e Araeain 2 0 B AR € chamo | %
Day 7857 FI| FHHE SR RV RIS » $5a 2R ENELS « BLES ABAEE
T EEENRIFIP > — % B FEITE SR HE - G FRE A RS ERER
88 ATFRHEA LS BRI AERIE - LIRS e RS AR T H
B MHEEIERAN S T35 ) iR - I B E % IR E SRR » P
[ E TSRS G B E I R A& -

Day A =N ZEEPTE SRR KR (= ) S (z && p = 7 o
#74) (The Vigil, 1899) [[& 8] —{Erh » SEANZEBAMBTIE Lastat - BEAHR AV A
Yy Ry o5z & N\ Thomas L. Harris » 42 1898-99 FERi = Day {E87 LHHIY A
R TAE= - 2 Harris T—{R+ A ERF b B BB A —(EERE sk E
RS - HETE 2 RWIEHEZFmENA T > MATREERmNET - A
HIARTINE & DU R SRBE4T ] RAVHCERET IR G By o] R Day S HAR LAV

BRI FalFrsk AR EaL » 1897 4F Day SUE T E EE09/ES - IR

N R T EIARRA SIS - g B E B REEGERAN Y M ESNF
A LTRSS - 40 (% % & enff £) [ 91 (¥ ) (Nubia) [[El 10] ¢
(& £ 25 ) (Menelik) [ 11]) - 72/ AOVEERRT A SN RESN  EFRR
Day $HfIHVEEL - fE( % % - & ehy & ) FE FLE| Day [(EHEZSEERIE
It AR B Ry 24428 J. Alexandre Skeete - it — iz {¢BFEAYZEREAR (Guyana)

% Trevor Fairbrother (2012), p. 58-59. J5 < : Beauty is Truth, Truth Beauty, That is All Ye Know on
Earth, and All Ye Need to Know.
2 Trevor Fairbrother (2012), p. 58.
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BEFLE HEI R - 1%2E 8 Day T HEf4)E - *° Day it Skeete [
B E SIS - EERERTURAY TR — % TR S ECEERE o AT (Y
w3z ) o > Day RIS A S 0 R B SRR - AR —
SEL RN BB - A F TR B —BRuamyfmel  IPEBEES BB A
AUBFE IR - 28T A (8§ & 2 %) —(FHAyB AP RANE Falfif e B
AR EIRTHTT o M E SR T DB AR ~ BC i b e W (1 5 B s
4 - E R ECEERD - TEVE R B _ L FRECE A - B R T A I S
AR FZHAE B S P4 e Z A e

SN 2SR BB ISR BRI - E5A () [E 12] - (&
a7 4 ¢ e ¥ 5 ) (Nude Youth on Leopard Skin) [ & 13) DU, = 4888 A ( &
A2 9.9 ) [fE 14] (& 14-1] (18 14-2] @@ (Fan - 5o 0 1 (x4 ) d o
NYFFR— R A HIRMEESEM) DR A Ea =g - Day ZIEREHE
HE /BN ZER - AR ERY TR S - GRS bRy et > AL EE
ERE BB BT A s U SEIEE o F (& 2P A F onE g § + ) # > Day AP ¥y
NSt R N EIEFHEE - NI A B e E B B2
FA 28 P A [ YRR DK B 3 P e 2 HE T S o R - e bAYRERAE (§ A & %
7 ) ZRIWEMP I RZet > FrEEavsHE N L R E RIS ARE - 20y 1899
T —Eatam P EFE R IL/EE " Day #r= & hif &h? S L 2 fehe Hd A ladp g
MRS frab e B A b ¥R F e P HItKRE R Day B R
HURBHIIEE » IR E aad f A A IRV E -

MR =FEm - Day FE SRS tHY Satyr /Mg - vIHR7E S ASCHH
SN - BASHHZE - i A S S A S HEERENEGF - 1y Satyr /E &
AR R EAYSISUE B B E - A2 T2 R AT 2 A5
& Hf—fraiEru Eam (B 14-2] B NGB R SISUmE > BAER s
AT~ IR E SRR AR o BERRREL- U ALKV AEIE 22 Hippolyte
Flandrin (1809-1864 ) Fi{EAY ( % /4 & 3= § + )( Young Man Beside the Sea, 1836 )

[fE 15] REEIME - i 0 B rllEEE Day Bl Slsgr B iyAch - seiaftfF A
FEYERA 2B O N BHEEEAML - Bl XEABAHA NS EAISE -

1898 EHYE K » Day BLHZ AR sg R 5 » AR RSy — ML e |
FERRA A AV E A0S  SEC RIS S - ([E 16] (18 16-1] Day %f
PR AVIEIAE ~ BoPREE T —EAR SRS 5T - FrRes H SRR ENERAVIE R - 24

%8 Christopher Reed (2011), p. 108.
2 Allen Ellenzweig (1992), p. 51. JE3Z : It was the most finished piece of work that [Day] has ever

done. Its tonal values are exquisitely harmonious, and in its conception it is distinctly Greek.
%0 Kristin Schwain (2005), p. 33.
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i HEFRE 1896 4F - f{EAEHMEEBRNBEZIEMS > 4 (%) (The
Entombment) [[& 17] - Day jAHF#3E BAE » fE—lEFE o —3509 8
FORIBERAVIRZE > #Y - Sl B E R HY_EAYRES - FGE - 20 Day B ERIEIE
SR EHFREESEER - B ] LM el (S B R R EIREE S RS R -
AN FESRER R TRE AR AE S EE 2 Hans Holbein the Younger ( 1497-1543 )[
17-1] Frégny (5= k) (Dead Christ, 1520-22) - fi£ \PJHTZERE ~ HIAZF4
fpE - AR AAEEE « ME—RYERAERY Day {EonrVAVE 2R - AA
YITEE SN T R -

A > 1E Day a#E— 2SNV RBSEan T > DL R ehd 18 = 2135 ) (The Seven

Last Words of Christ, 1898) [l 18] s BN - Hl-oRIR A RIMHA Tl AT

(Corinthian) FEFCHVSMERTRERL - Fe7rREEHERAZ MR HYJR - Day EEAY)

ARRER AR - A BT HYSCFAEAD BN IE > AN EIRE— i R A T P AV EHE E A

b - BRIER B LSBT s g =M - AT O BIERYIME » Bl T

FE S - MG E N LRI BIE IR - B2 48 - Day Al ms HE
PEHN R BIE B B SZ Y 3

SERREETY PR A AOTES - BEEIRES - I EAEETT - MRS 240
CGERAVE R WILEGERY S E 2 HHE S N b= 0 F BB - Ao
FETHR A NS AR > Day BrRE— R E(" » TEAER A timE (EHZRE LE A5
e fEAh - RIEEFa Al R Day BOIH PR G FR R S bAE SR EAF i
FESla I - 24T > Day 40{Af R AR IHAC B AR (F L - S8 B8 DU
Je P INE BRI B D - RIRy NENATARERETHYETES

=~ FHMNIER

1904 4F Day iz ABCCIHEMN TIE= B AKEL: » M A+ SERTRiEmn
2000 {HER B2 —IE o 3 ISR EARETAOK - Bl By A R IR -
AR S » WS A A E S —(EE#r Gy - B 1905 448 » MEfFmE
R ERS AR DUFEE A AR > 1Bk AR 22 i s - AR A
BT AR KB AT < 551 BRI EE St SRS 28 2R FE AR
DR EBaa = RTR (% - 2RI > B DI E AR R SN E > R i
£ 1898 &5/ & N\ Louise Imogen Guiney JA4iRINHYEEZVIAHRE - Day 125K
1F 1909 B P EHENIE 4R T /ME#E | (Little Good Harbor) « ¥ #&H{

%1 John Hannavy (2008), p. 391.
%2 Trevor Fairbrother (2012), p. 113.
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B EAERE T MBI AR B MRS 5L E T B AR R T » TR
5 Saint Sebastian ~ Orpheus ~ Endymion [/ Prodigal Son iy A4

1E (A eh 5 % = )(Nude Archer, 1905)[ [& 19) & ( & % #¢ )( The Storm God,
1905) [ 20] WifHEm - BFEEES » /EERETE LT8R - i 224E
H AR 2 > hpR T 5 Day 288 FH Y45 T 50 25 T P Y s o 3 T 2 A C A i g
L - WEFRRTFAES—HEAFE B IR E 6 EAEm (B 21])  JRAfS
R o Htap (LR S BT RS (L > 143 B0 S G i T 45 -
A s R e NP T B G - AsEE HEMEE BRI LAE Day
FIFREmREN I - R EE —F L L ZERRES S BT ainsa b
HIBSEE/N > FHILFT R, Day BEINVEHEE - \WHRBEARATERREE &
FHIE RS EFIR A -

BB EIEAIE » /£ Day BEMTIVE A SENCTEANES
S NHURFIVESAERRSS - A/ NaReREE (& 22) Al T A\—E
HIZE[E] B ERERRE S A FRRENCE AR Bls FRVSEEE -
Day DASUR] 5 B RS Hh 4R sk 28 B A Y B MRS » (H MR R B EA R R A
- N BRIV Ta%E - Day JVEITEEBRIVEI S 2 /F > W1 (5 45 A o fa
% & & 0§ 3 ) (Male with Shepherd’s Crook and Tortoise, 1905 ) [[& 23] - F:4(F
o B — HECAE PR AR YRR B DT S5 - SRR R
i o FHARELEVIAREL B AV H TP B — TSR B IERYRA (% > FFRAT R Day &5
[HI 4R (6% s Bl T b A -

£ Day (YAIEAES » FAE 1898 FEHIAIE— LBk Z B A R
s EML o ZRI 1904 SEYAOK - (A PR A A SR BUEMFE LT B N LR » =
HEEZ R Saint Sebastian Z.51#&52 (8 24) (& 24-1] (& 24-2) B A L6
i fEMmp - Day BT Sebastian #AR4IERIEE RS NVE R > HER
A2 A FERATEIRIEL o B Saint Sebastian PR - FEFF MG K
{EmP B AE R - (HKRE L 23RS M EA AU 5 - Day JSEEILYEkAY 3
fE - S2fE H BA FIMEEE R A E S - AR ERTE 1 SR80SR whiEik
By— T LA RS RS > RIZE A B0 S ST IEAN B 1R A% A Sebastian [y
S o B3 Estelle Jussim B AUBEERSE T H F R REE EoF L 0% A
i > AR w2 S > 0] B Day & \IBEN A =2 B A% TIVRER
HR L HRHE T [ B T 22 B A & A e LA E

¥ 449 Estelle Jussim, Slave to Beauty: The Eccentric Life and Controversial Career of F. Holland
Day, Photographer, Publisher, Aesthete (Boston: Godine, 1981), p. 173. §#5[H Allen Ellenzweig
(1992), p. 55.
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FEIE A SR BCEA Y Day - A HEE 1IN Frealg - s 1907 fEipig e/
DL R s A Orpheus HtEsZEin (& 25] « Ht e S fE Sn AR RE N R
SR ARy Orpheus » ZEiE ARG BB BEE A 2 )70 RIS
NE#HEE] Orpheus HYELAY o H#TE ARG FER Orpheus fF 3 Eurydice 3E1% >
H=F Pluto 45 At 2 [0l AR E - (HIRAE R IISEAES - > &R aE
[o]gE7E Eurydice - 2 {{HY/2 Orpheus & E{EFRE - /2 Eurydice HEEKEH T
HF - Day fEIBEBEIE LR Orpheus HUREZL I » WIES 58 [[H
25-1] fIEBIZAE A AT « [EEREH S E S E M E R ERAVEH F o PP
%?ﬂﬂﬁf’&%@%é‘aﬁ% RS B IR RE L B R IR IRESE - A tEfER
FEFEEEURIEE (B 25-2) roibithiali - sE EDUs SRS IBRvZER K -
Day LAE/FWE/% AEEFEY AL (8 25-3) [[E 25-4] - Orpheus 7 AT HFA 0
Mo FENHFEENE - A0 0 FEEEZEMESR Vern Bullough 1 HZ{E
R

1945427 +5 4 B @tk & Orpheus f# i $r Eurydice % pca & i€ 4
hd FTHAOLEPRE  WIEZAT A A hE 0 UEP B RE T PR
PBoKRm o w X ABMIFH LA T LT B2 BFnd > F Lo g
HAEEMEHL I ALPR W WL Y i PR
%}}'5’#&1035

3

e

FH_E AT 5, Orpheus BEEX<F (#1321 Eurydice FYE > Al (S PERIHVESER 1Y
/& AF Day $i88 Y Orpheus TR T~ [F] PRS2 /I_lé%a IEE4h - Day Fi{sE FHHY
48 CERE R AT LAt ) o BAE S AR - WABIEEfiE 2 Pascal Dagnan-Bouveret
(1852-1929 ) HI{Efh (Orpheus z_ 7 ) (The Pain of Orpheus 1876 ) [[&E 26]) - It
iEEEEEL Day (1Y (= % ZF ekt + & ) (Nude Youth with Lyre, 1907 ) [ [ 25-5]
HEMETE - AYESREEGHEE - ZHIAEEERNERERET S -
Day HF (LK Ef N F S - HEEHEE AR -

S—Ar#iEE A4 Endymion 7 Day HUfso A Fimdd - DAy SR SE eI S ml a5
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BERRREH - e nl R, Day FRIRfVgess > 35 » WES FIE G i 2K - BA

* Dominique Fernandez, A Hidden Love: Art and Homosexuality (New York: Prestel, 2001), p. 68.

% 41 Vern L. Bullough, Sexual Variance in Society and History (Chicago and London: University of
Chicago Press, 1980), pp. 104-105. #E5[F Allen Ellenzweig (1992), p. 59. J&EZ : According to the
Latin poet Ovid...when Orpheus returned to his Thracian mountain home after his failure to rescue
Eurydice... he rejected all love of woman, to demonstrate his faithfulness to his wife. He did not,
however, remain celibate but instead turned to the love of boys, since these love affairs could not be
regarded as lessening his wedded faithfulness. Not only did he become devoted to pederasty, but his
songs glorify boys.
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(& 28] Wi{f-{FrmfE - EZEHEAEIARRI(E RS EE - lWEEEMNER (FiE R
BRI - BB REE) H AV ARG BB 2R FEEEE S R
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I ~ /NEE
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TR B (EHE R RS - AN > S iR B A i B3RS
s > (EH SRR A0S DU R - 2811 > Day HYZAfigFIR AL BfE] M R
% IR R A E R SR - B E R S AL White A1 Eugene BB A
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WEREEIRGHVRF L o
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% John Keats, Endymion: A Poetic Romance. n.p.: Alex Catalogue, n.d. eBook Collection
(EBSCOhost). (2013/01/14 2|5

¥ Emmanuel Cooper (London; New York: Routledge, 1995), p. 160.

8 Emmanuel Cooper (London; New York: Routledge, 1995), pp. 166-167.
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poa ko HILA R Day fERRRRIR R A RS RIVHER S -
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A. D. Coleman (y5¥am T > Day HyfEaRAIIA 75— ##H - Coleman JEZALR ' ¢
ARG e SRR RS EE R - AR IR - B
F L o 0 BAE S Day (ESTAT IR BB - 5o NSRRI ESR
FHIRE © MRS IR (R RN R S PRI RN ME L S L B A
ARHVESE - LER R ISR L M 953 IR DU R B s Bl | -

iR iz el Day BAGE VIR SEMEBE S > 3l Rk H R EE AR
Skeete DL S fhHYEAiTZZ & A Harris < Day A AT E IR 2N 2 - Einss
BEMAEB— L EHTSE  RLAN - EGRINAY T/NMER | (E5E - fJREIT E RER DL
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#) (The Vision, 1907 ) [ & 30] HYEfn » AT Ryft 6 SEPEERAG RV ARG > BiLiR R
Hh R E IR FTIE RRIY 2J S T HEE < (RIL > 88 Day WVHEEZAEdn > BRECH
NFRIRBLEE TGS TR BRIV L RE RG22 - FEil
SRR BB RS 25 EMIR T HBOR T &y, VBT -

¥ Trevor Fairbrother (2012), p. 15. JF= : Mr. Day is what we call in French “un raffiné,” a man of
delicate and subtle taste, who finds peculiar delight in special color tones and combinations of lines
and curves, ...... .[He] is one of the rare photographers who has something to say, and he knows
exactly how to say it.

“0 5 A. D. Coleman, “Shows We’ve Seen,” Popular Photography 74 (February1974): 68. ##E |5
Trevor Fairbrother (2012), p. 122. J& 32 : one of the first photographers to manifest his
homosexuality quite openly in his images, an act of rare courage in those days.

1 John Hannavy (2008), p. 391.
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